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On my shelf when 1 was a child was a seemingly antique edition of a book
whose contents 1 knew as much from the smell of its must y pages as from
the fading go Id lette ring embossed on its coyer. 1 recall that the book had
color plates and an inscription written in ink acknowledging that it belonged
to my grandfather. He was both a smoker and an avid reader, and aIl of his
books seemed to possess the odor of the tobacco exhaled from his pipe. With
its strong scent, yellowed pages, and leather coyer, this particular book came
to embody my grandfather for my young imagination. It spoke to his library
and the manner in which he possessed and consumed books. Its pages contained stories that touched my eyes differently th an his, and yet both my
grandfather and 1 incorporated this book into our lives and our collections.
Each of us let the book matter as much through how we loved it as through
anything written on its pages.
'TI1at the must y book was a copy of One 'Thousand and One Nights only
reveals the extent of a transformation from one generation to the next. 'This
was a book that meant something quite different to my grandfather as a child
in Montreal than it did to me years later in Northern Virginia. What 1 loved
and what 1 held in my hands was an index of my grandfather and his library.
'The repository of stories contained on the pages was somehow eclipsed by the
status of the book as an artifact, an object, and a trace ofmy grandfather's life.
And years later, these pages came alive for me again as a sign of my grandfather and his imagination, his world, and his books, alongside my own voyage through language, literature, and philosophy in Canada, the United States,
the Middle East, and Europe. Holding his book in my hands, 1 questioned what
compelled my grandfather to this text and the stories on its pages. On shelves
otherwise filled with Qyebec and Canadian history, what did a book like One
'Thousand and One Nights mean to him? How did this text fit his collection?
In the Shadow of World Literature explores the relationship between readers and texts across traditions, but it relies as much on the tenns in which
books come to matter as on the primacy of writing. For my grandfather, a
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collection of books bespoke the value of education, intellect, and curiosity
beyond the scope of a linguistic or national tradition. Even if each particular
book in his library had a story, its status as a book lent it significance within
the broader collection and aIl that it stood for. Reading for my grandfather
was a practice linked to his armchair and his pipe, and stories mattered as
they allowed him to envision a world and its past-and to imagine his place
within it. For me, reading as a practice has become the site of this study, and
this basic framework shifts my attention from books to readers and from
objects to interpretative communities. In the following chapters, l undertake
an encounter with various sites for thinking about what literature means, for
whom, and in what ways.
'The learning that leads me to find value in these questions, to care about
how literature matters, and to consider historical and linguistic formations
as integral to the sensorium is something that derives from interactions with
others. And in this regard, l am deeply indebted to those who have helped
to form my relationship to texts, readers, and the world. From sunny days in
Berkeley, Cairo, and Tangier to rainy days in Eugene, New York, and Berlin,
this book has been shaped by almost a decade of conversations, collaborations, and friendships.
Foremost in a list of friends to thank are the mentors whose work has
proven an inspiration to me throughout the entire composition process. l
thank Judith Butler, whose scholarship drew me to Berkeley and whose subsequent guidance and thoughtful engagement demonstrated for me the intricate connections of literature, language, and philosophy; Saba Mahmood,
who provided me a generous form of interlocution at once compassionate
and critical, and whose attention to ethics, sensibilities, and anthropology
transformed how l read and relate to words; and Karl Britto, who modeled
for me the fusion of history, language, and literary reading with his attentive
insights on colonialism and literary form. What follows benefits from the
attention, care, and potential that these three saw in the arguments and issues at stake in this work. The questions that inform the seed of this project
draw both directly and indirectly from the environments they fostered in
their classrooms and in friendships that grew out of intellectual exchanges
they offered.
Along the path to completing the project, l have also benefitted from a
number of institutional sources of support. In Berlin, l was grateful to participate in the Forum for Transregional Studies as a fellow of Europe in the
Middle East/the Middle East in Europe (EUME) from 2011 to 2012. My indebtedness to EUME extends back to my time as a graduate student, when l had
the occasion to attend two Summer Academies: one in Alexandria, Egypt, in
2003, and the other in Beirut, Lebanon, in 2006. On both of these occasions
and during my year in Berlin, l learned richly from the friendship, intellect,
and guidance of Georges Khalil, who modeled innovative and imaginative
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ways of understanding politics, history, and literature. 'llle support of the
Friedrich Schlegel Institute for Literary Studies at the Freie Universitat in
Berlin allowed me a space to write, and 1 thank my friends and colleagues,
in particular Gish Amit, Elisabetta Benigni, Julie Billaud, Ahmed Feluy Ibrahim, Hafid Ismaili, Prashant Keshavmurthy, Gijs Kruijtzer, Adam Mestyan,
Mostafa Minawi, Ihab Salou!, Saeko Shibayama, and my dear office mate
Adania Shibli. Many of the questions explored in the various chapt ers of my
book follow from discussions, readings, and conversations from the lecturecum-seminar series of Zukunftsphilologie, EUME Summer Academies and
the EUME Berliner seminar. 1 thank Manan Ahmed, Islam Dayeh, Angelika
Neuwirth, Rachid Ouaissa, Friederike Pannewick, and Samah Selim for their
contributions in these various settings.
My time as part of the Society of Fellows at Columbia University offered
me a ri ch environment to think critically about literary history, textuality,
and colonialism. Afternoons spent in the Heyman Center for the Humanities and conversations with Katherine Biers, Josh Dubler, Marwa Elshakry,
Eileen Gilooly, Kevin Lamb, David Novak, Patrick Singy, Joseph Slaughter,
Will Slauter, and Gauri Viswanathan made the year incredibly rewarding. At
Berkeley, 1 enjoyed the support of the Townsend Center for the Humanities.
1 owe a debt of gratitude to Anthony Cascardi and Teresa Stojkov, and to my
dear colleagues Samera Esmeir, Michael Kunichika, and Kris Paulsen. 'TIle
following year, 1 had the good fortune to participate in the Religion, Secularism and Modernity Working Group, and 1 thank Charles Hirschkind, Victoria
Kahn, Niklaus Largier, Saba Mahmood, Robert Sharf, and Matthew Scherer
for the conversations and insights they offered. 1 appreciate the support of
the Sultan Fellowship at the Center for Middle Eastern Studies at Berkeley
that made possible additional visits to Cairo as 1 composed my chapters.
Friends and colleagues working on the Middle East have helped to constitu te my sphere of interlocutors, and much of what follows benefits directly
from the sorts of questions that their work makes thinkable. 1 am grateful
for the friendship of On Barak, Elizabeth Bishop, Emily Drumsta, Tarek EIAriss, Hoda El Shakry, Omnia El Shakry, Sarah Eltantawi, Samuel England,
Samera Esmeir, Mayanthi Fernando, Gretchen Head, Elizabeth Holt, LitaI
Levy, Peter Limbrick, Amir Moosavi, Ibrahim Muhawi, Milad Odabei, Noha
Radwan, Martina Rieker, Janell Rothenberg, Irene Siegel, Shaden Tageldin,
Adam Talib, Kabir Tambar, and Nirvana Tanoukhi. 1 thank as weIl my friends
at CLS Tangier: Kerry Adams, Abdelhak Akjeje, Yhtimad Bouziane, Youniss
El Cheddadi, Anita Husen, Khaled Al Masaeed, and Sonia S'hiri, and the numerous students 1 had the pleasure of working with and learning from during
my two summers in Morocco.
Professors, friends, and interlocutors past and present have also helped
to enrich this project. 1 thank Anton Kaes for teaching me about connections between history and aesthetic form, and Muhammad Siddiq for a
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commitment to language, literary traditions, and the art of reading. l also
thank Christian Amondson, Anjali Arondekar, Geoff Baker, Nima Bassiri,
Réda Bensmaïa, Ayelet Ben Yishai, Hicham Bouzid, Natasha Burger, Juan
Caballero, Manuela Campos, Yoon Sook Cha, Faye Chaio, Laura Chrisman,
Kegham Djeghalian, Alex Dubilet, Karen Emmerich, Aaron Fai, Taron Flood,
Hannah Freed-'lllall, Jason Friedman, Benj Gerdes, Victor Goldgel-Carballo,
Amanda Goldstein, Margarita Gordon, Redouane Hadrane, Katharine Halls,
Jen Hayashida, Daniel Hoffman-Schwartz, Satyel Larson, Katherine Lemons,
Emma Libonati, Tom McEnaney, Chris Nealon, Nimrod Reitman, Felix Rhein,
Allison Schachter, Stephan Schmuck, Thea Schwarz, Katie Skibinski, Ann
Smock, Richard So, Jordan Alexander Stein, Judith Surkis, Annika Thiem, Ben
Tran, Toby Warner, Andrew Weiner, Sarah Wells, Travis Wilds, Yves Winter,
Benjamin Wurgaft, and Karen Zumhagen-Yekplé.
In Comparative Literature at the University of Oregon, l feel grateful to be
surrounded by such intellectually supportive faculty and students. TIlank you
to my colleagues Jennifer Bright, Steven Brown, Katherine Brundan, Kenneth
Calhoon, Lisa Freinkel, Warren Ginsberg, Sangita GopaI, Katya Hokanson,
Dawn Marlan, Leah Middlebrook, Jenifer Presto, and Tze-Yin Teo. l owe a
special thank you to Cynthia Stockwell for her wisdom, guidance, and support in aIl aspects of my working life. 'The graduate and undergraduate students in Comparative Literature have helped to make my time in Eugene
as rewarding as it has been, and some questions addressed in the following
chapters come from conversations conducted in the context of seminars, directed readings, or informaI discussions in the hall ways of Villard. l have
learned from my colleagues, especially Lara Bovilsky, Roy Chan, Anita Chari,
Mai-Lin Cheng, Amanda Doxtater, Chris Eckerman, Alisa Freedman, David
Hollenberg, Angela Joya, David Li, Katharina Loew, Lanie Millar, Qyinn
Miller, Fabienne Moore, Malek Najjar, Paul Peppis, Forest Pyle, Sergio Rigoletto, Daniel Rosen, Lynne Rossi, George Rowe, Ben Saunders, and Bish Sen.
And to Colin Koopman, Stephanie LeMenager, and Rodo Zambrana, l thank
you for helping constitute my family in Eugene.
Numerous friends and colleagues have played a direct role in reviewing
sections of the book. l am indebted to the anonymous readers of my manuscript as weIl as to Sunayani Bhattacharya, Tarek EI-Ariss, Karen Emmerich,
Katharine Halls, Jean-Michel Landry, Jeffrey Sacks, Jerilyn Sambrooke, and
Adam Talib for the care they offered reading my work from beginning to end.
Sarah Burgess, Kenneth Calhoon, Omnia El Shakry, Gretchen Head, Elizabeth HoIt, Leah Middlebrook, Jenifer Presto, Rouven Gueissaz, and Allison
Schachter have provided me with thoughtful feedback at various stages, and
l have been grateful for their insights and encouragement. l owe my editor,
Anne Savarese, as weIl as Joseph Dahm, Juliana Fidler, Heather Jones, Jenny
Wolkowicki, and the staff at Princeton University Press my thanks for their
support and professionalism through the publication process.
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My book has benefited from questions, comments, and audiences at St.
Andrews University, Columbia University, Cornell University, the Max
Planck Institute in Berlin, Philipps-Universit8.t in Marburg, Princeton University, the University of California, San Diego, the Berliner Seminar at the
WissenschaftskoIleg zu Berlin, as weIl as audiences at panels for the American Comparative Literature Association, the Middle East Studies Association,
the Modern Language Association, and the Modernist Studies Association.
Excerpts of chapter 4 first appeared under Michael Allan, "How Adab Became
Literary: Formalism, Orientalism and the Institutions of World Literature;'
Journal of Arabie Literature 43 (2012) 172-196, and excerpts of chapter 5 are
from Michael Allan, "Re-Reading the Arab Darwin: 'TIie Lewis Affair and Naguib Mahfouz's Palace ofDesire;' Journal oflvlodernism/A10dernity, (forthcoming). I thank Koninldijke Brill NV, Leiden and Johns Hopkins University Press
respectively for permission to publish this material here. I also appreciate
the generous subvention provided by the Oregon Humanities Center and the
College of Arts and Sciences at the University of Oregon to assist with the
costs of indexing.
'1'0 D. ]. Allan, Sarah Burgess, Erica Dillon, Tadashi Dozono, Rouven Gueissaz, Lars Kim, Melanie Krebs, Armando Manalo, David Marks, and family in
Chicago, Montreal, Seattle, and Virginia, 1 thank you for years of encouragement, conversation, and distraction. To Keith Lichten, I am especially grateful
for your remarkable tenderness, good nature, and laughter across the many
years of our friendship. And to those friends-human and otherwise-whose
names are traced in the pages that follow, 1 thank you for the richness you
pro vide to my everyday life.
My grandfather's classic book reemerged for me as I packed boxes in the
basement of my childhood home on the occasion of my mother' s death. If
from my grandfather 1 inherited fragments of a library, then from my mother
I inherited a manner of relating to the world. She passed away halfway
through the completion of this book, and the break in chapters bears testimony to a sort of transformative loss that left me reading, feeling, and responding differently. Her friendship traverses the pages I write and inspires
how I hope to relate to aIl that surrounds me. A concern for others, compassion in listening, and social awareness were aIl attributes that I admired
deeply in her. She was selfless, determined, and quietly driven. She would
undoubtedly recoil at this dedication, but I cannot help but credit her, thank
her, and miss her in aIl that follows.
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l have opted here for a system based on the International Journal of Middle Eastern Studies (IJNIES) for the transcription of Modern Standard Arabie. Across the various chapters, l follow the eonventional spelling of names
and titles readily available in English (e.g., Taha Hussein, Naguib Mahfouz),
and l follow the simplified transliteration of charaeters' names available in
published translations. l have also chosen not to transliterate lengthier citations and instead to quote direetly in Arabic, partieularly in chapters 5 and
6. Readers familiar with Arabic will find fully transliterated names and titles
available in the notes and bibliography.
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